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For the second time this year, but the first time under a new name, balzer 
projects announces two parallel exhibitions. 
 
The American artist Allison Somers works with time-based "material-
photographs", entitled, “Santa Ana Winds”.  Somers lives and works outside 
of Paris. In the main exhibition space, she loosely installed her rope pieces, 
her latest project with light-sensitive chemicals. The ropes follow from a 
series of projects using durational sun-exposures. Each length of rope 
corresponds to a period of time during which it was exposed to daylight in 
determined sections. One rope might equal one day, a few weeks, or more. 
“I’m looking for a way to mark the passage of time with something physical, 
but as the experience of time passing is subjective, the physical length of the 
rope is not necessarily indicative to the length of the exposure. The goal is to 
make a one-year long photographic exposure and to be able to hold that 
year in my hands.” (Allison Somers, April 2015) 
 
Born in Los Angeles Allison Somers lives and works in Paris. She has already 
had three solo exhibitions at the Microscope Gallery in Brooklyn New York. 
Her work was included in several group exhibitions, including Nothing Up My 
Sleeve, Participant, Inc., New York (2009), Strip/ Stripe, Emily Harvey 
Foundation, New York (2009) and Avant Garden, La Générale, Sévres, France 
(2014) among others. She curated the group exhibition 48 ° 28'39 "N 2 ° 
12'47” E Les pierres se batten eintre elles in a former quarz quarry in Auvers-
Saint-Georges, France (2014). In 2003 she received her Bachelor of Science, 
2010 her Master of Fine Arts, both from New York University. Somers is 
represented by Miscroscope Gallery in New York. 
 
The Polish artist Alice Gaskon was invited to take over the Cabinet (No. 2) 
with Myopia of Identity. She challenges questions of physicality and the 
metaphysical truths with views upon the self. Within this conceptual frame 
work, Gaskon presents drawings, a mural and a video projection, entitled 
“No Regrets”. 
 
Alice Gaskon’s work is highly conceptual; it ranges from painting to 
installation and drawings to time-based work, such as film, video and audio 
installations. “My primary media are painting, installation, video, and drawing. 
Film is always complementary to the drawings and it usually shares the same 
title. I work in series and projects. The main source of my inspiration is 
always an idea.”  
 
In general, her abstract, deliberately mostly geometric works rarely include 
representative sequences. It is unusual, therefore, to get a closer look her 
representational work, such as in “Myopia of Identity”. In this installation 
Gaskon demonstrates that she not only received a rigorous, traditional art 



education at the Academy in Warsaw, but that she is capable of linking 
existential philosophical questions with sequences of subversive feminist, 
sexual and political imagery. Her sexual drawings and gouache displayed in 
the show are concerned with identity, femininity and existence. "No Regrets", 
a two-channel, 13 min loop on view in the gallery, suggests in a very intimate 
and personal way, individual, but generally human emotionalities, most of 
which are quite familiar to the viewer. 
 
In 2010 Gaskon received her Master of Fine Arts from the Academy of Fine 
Arts in Warsaw, specialized in painting, sculpture and animation.  Since then, 
she showed in numerous group and solo exhibitions in Poland, the USA and 
Switzerland. In addition to several awards and scholarships, Gaskon has 
shown with the Le Guern Gallery in important international art fairs, including 
the Artissima, Frieze and Vienna Fair. She lives and works in Basel. Gaskon is 
represented by Le Guern Gallery and balzer projects. 
 
Both shows were curated independently from one another; yet, parallels 
especially, in the origin of the works, are apparent. Gaskon’s work is based 
on the individual emotional inner life, but also the external, physical 
corporeality plays a role. Somers work, which developed from the traditional 
physical process of photography is conceptual, yet the physicality of the 
individual pieces is preeminent. Especially because of their choice of 
materials, the two artists differ significantly, allowing for interesting and 
varied interactions between the positions. 
 
 


