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balzer projects is pleased to announce Lawrence Power’s first solo show in Switzerland, 
entitled The Urgency of Being Still. This exhibition allows an insight on his artistic practice, 
which the artist describes as “[…] a process of painting, over-painting, collaging.” Power 
works with architecture on a flat surface and explores and tests the boundaries set by 
classical paintings – a practice introduced by modernism but developed and explored by 
artists ever since.  
 
Although a painter at first sight, Lawrence Power is a “difficult-to-label” artist. Strictly 
working two-dimensionally, his artistic practice is engaged in breaking down the conceptual 
and physical boundaries that have traditionally separated a work from its surrounding 
space. Dichotomies and opposites characterize the artist’s work: painting and sculpture, the 
singular and the serial, movement and stasis, interior and exterior, public and private and 
abstraction and figuration. But Power’s work is as much painting as it is collage and 
sculpture - and yet, the artist explicitly calls his work “paintings”. 
 
For Power, painting is a discipline in the most rigorous sense of the word. It is a play 
between abstraction and figuration. While the artist takes the representational qualities out 
of the work, replacing them with or adding tactile elements to them, the viewer searches for 
something to hang on. Here, Lawrence Power daringly enters completely new terrain. His 
work lives between emotional depth and poetry, abstract and representational color 
systems, experimentation and tradition. At first glance, the work looks straightforward, and 
to a certain extent, traditional, but he captures the complexity of reality by simultaneously 
representing feelings and perspectives from a space located between abstraction, figuration 
and poetry. 
 
Unlike many artists of his generation, Lawrence Power is a keen and critical student of art 
history. He is greatly influenced by post WWII artists, such as Alberto Burri, Antoni Tàpies 
and Lucio Fontana who successfully blurred the line between painting and sculpture. But 
the artist is now developing his own visual universe based on minimalism, abstraction and 
subtle figuration. The latter being so subtle that it often reveals its figuration to the viewer 
only gradually and through specific titles attributed to his paintings.  
 
Painting is a language for Power, but he defines it in individual, personal ways. 
Two clear lines can be crystallized - the semiotic and the aesthetic, but they merge into one 
and are clearly readable in every work. Power works contextually to explore forms and their 
implicit visual poetry. The artist explores meaning in relation to symbols and motives which 
act as building blocks of his own language. 
 
There are more aspects to Power’s understanding of language that initially detected. There 
is the “language of the studio”, or rather, the language that the artist “invents” in the 
confines of his studio. Only the artist is familiar with its subtleties. The “painterly language”, 



	
on the other hand, brings forth the idea of grammar as building blocks of the actual work. 
This is where painting becomes exciting, when the artist can construct and deconstruct 
sentences, rearrange them, make them sound coherent, poetic, logical, or stupid and crazy. 
 
In Power’s artistic practice, the process is just as important as the final result. He works on 
several paintings simultaneously, building up their surfaces, one by one. Paintings, which 
are not satisfactory are destroyed by being cut up; the collected pieces build an archive of 
painterly samples, a personal painting history of sorts.  
 
Titles are also an important element in Power’s work, though only seemingly reconciling the 
abstract with the figurative. Most of them are personal and intimate and most often, not 
really conclusive at first sight. For the artist, giving a title to a work is no less labor-intensive, 
difficult, and even painful, than painting. They reference places, such as “My Kitchen” and 
“Paul’s Studio”, objects, such as “Zwei Ecken” (“Two Corners”), “Treppe, Flasche, Winkel” 
(“Stairs, Bottle, Angle”) and “Tool of No Particular Use” or ideas, concepts, and moods like 
“Paid in Cigarettes” or “Form und Zweck” (“Form and Function”). Although these titles do 
not read like poetry, their simplicity and seemingly disimpassioned character radiate 
familiarity and warmth. Colors, materials and forms offer entry to the story; the titles are 
ideas, bridges between the artist and the viewer.  
 
Lawrence Power (1982*, in Lowerhutt, New Zealand) lives and works in Berlin, Germany. 
Powers studied painting at the Université du Québec à Montréal, Canada until 2005. In 
2011, he completed his masters degree in Fine Arts in the class Schwontkowski / class 
Reyle at the Hochschule für bildende Künste, Hamburg.  His work has been shown widely in 
solo and group shows (USA, Italy, Germany, Switzerland).   
 
A comprehensive catalogue about Lawrence Power’s work with essays by Jens Asthoff and 
Isabel Balzer in English and German has just been published and is available. 
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