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Balzer Projects is proud to present Nici Jost’s forth solo show in the gallery. On this occasion,  
we are particularly pleased to present the artist’s first comprehensive publication, entitled 
“Instinctive Desire”, a close examination and analysis of the colour pink. 
 
The essential element of Nici Jost’s work is the exploration of the sublime tensions between 
technology and nature, space and perception. Her artistic research is driven by investigations 
into social constructions and the way in which individuals navigate their surroundings.  
 
Jost challenges the passive “consumption” of art in a crowded environment and provokes 
questions about the broader, often disquieting, implications of our ever-accelerating 
technological evolution and the position of the individual within. Her artistic practice is 
unapologetically devoted to the colour pink, its distinctive characteristics, its history and the 
position the colour has in psychology, art, poetry, literature and politics. However, Jost does not 
only work with pink as a controversial and divisive element of social and cultural associations; 
pink is Jost’s sociopolitical lens, as it manages to polarize as no other color in the spectrum.  
 
Nici Jost (*1984 Banff, Canada) is a conceptual/multimedia artist/photographer based in 
Zürich and Basel. She graduated with an MFA from the FHNW/HGK (Basel) in 2016. In 2015, 
she received the “Werkbeitrag” (project award) of the Kuratorium Kanton Aargau. In 2017, she 
was awarded a grant for her first comprehensive publication, “Instinctive Desire”. The prestigious 
Swatch Art Peace Hotel Residency in Shanghai, which she received in 2018, has solidified her 
interest in and research of the colour pink.  In her upcoming solo show in the Kunstraum Baden 
(2020) she will provide comprehensive insights into her most recent research and projects. Her 
work has been shown widely in Switzerland and abroad and has been incorporated in prestigious 
private and public collections in Europe and North America. 
 
“Instinctive Desire” is published as Volume 8 of the series Primeur, issued be the Aargauer 
Kuratorium and published with edition fink, 2019; with an essay by Dominique Grisard, entitled 
“The Im*Possibilities of Pink”. 
 
 
About Nici Jost’s work:  
 
“It could irritate people, make them feel very emotional and affect them in ways that I had never 
imagined possible”, Nici Jost warns the visitors of her exhibitions. How, one might ask, can this 
artist’s practice affect so deeply? The short answer is: the world Jost creates for her spectators 
is and isn’t all pretty and pink. Indeed, the intense use of pink in her work engulfs, inundates, and 
overwhelms. This makes some feel uneasy, or even physically unwell. Some sort of sensory 
overload. Similarly, an artistic practice unapologetically devoted to the colour “pink, its distinctive 
characteristics, its history and the effect the colour has in psychology, poetry, literature” elicits 
strong reactions.Jost’s encompassing and meticulous analysis of the colour is awe-inspiring.  



	

	

 
 
Such utter dedication to one and only one colour is rare. And a particular colour at that. A colour 
that is currently feminised, sexualised and commodified like no other. More often than not, the 
colour pink is considered to be too pretty and girly to qualify as “serious” art. Yet Jost shows such 
assumptions to be wrong without feeling the need to prove anything. 
 
The “too pretty to be art” critique taps into a century-old understanding of colour as artificial, 
superficial, and irrational. In fact, Jost’s artistic practice takes us through the different debates of 
the history of pink and of colour more generally. She reveals the excessive, untamable nature of 
pink while at the same time attempting the impossible task of systematising its unruliness. Jost’s 
Pink Collection display cases and more recently her Pink Colour System underscore that a colour 
is never just one thing: as she explains, pink “varies between delicate, tender, youthful, beautiful, 
sweet and natural to artificial, disturbing, disrespectful and offensive”. By collecting, categorising, 
naming, recycling, and destroying different shades of pink, the artist does not merely create her 
own system and vision of pink, but engenders something more comprehensive, best described 
as a multitude of pink atmospheres. These atmospheres allude to pink’s soft power, and the 
colour’s femme-bodiment. (…) 
 
Pink’s power appears soft because it is so closely associated with the seemingly innocent, 
unthreatening, and superficial nature of girlhood. Yet it is precisely today’s innocuous ubiquity of 
pink in girls’ and women’s cultures the world over – from Hello Kitty and Disney princess 
paraphernalia, through skin lightening cosmetics and fem-friendly sex toys to breast cancer 
advocacy and pussyhat feminism – that affects bodies and things in rarely explored ways. Indeed, 
pink’s soft power helps constitute bodies and things as gendered, sexualised, aged, raced, and 
classed. 
 
This said, local uses of pink are never a one-to-one reflection of global, dominant notions and 
visions of pink. Pink’s global commercialisation does not determine local appropriations and 
embodiments of the colour. Indeed, Jost’s work encourages us to stay attuned to the interplay 
of pink’s waywardness, and the continuous struggle between its different shades, meanings, and 
feelings that will never be reducible to just one thing, symbol, body, or identity – even if it has 
become hard to imagine a time when pink wasn’t a colour for girls. (…) 
 
Jost’s work is all about displaying the never-ending proliferation of pink tints and pink things. The 
Pink Collection (2000–2017) display case and the Pink Colour System are perhaps the most 
palpable examples. They express today’s infatuation with stuff and the pleasure of consumption, 
the desire for intense feelings and youthful exuberance, and they remind us of the luxury of leisure 
– the pink of boudoir toiletries, plastic kitsch, refined-sugar happiness, and the earnest feminist 
pins and banners. At the same time, these works are attempts at containing the commercial 
explosion of pink. (…) 
 
(Excerpts from Dominique Grisard: “The Im*Possibilities of Pink”) 
	
 
	


