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balzer projects is pleased to present The Last Day Diary Redux, a new exhibition by Irish artist Brian 
Duggan. After already having shown solo projects with the gallery internationally (Berlin, Rotterdam 
and Brussels), Duggan is now staging his first solo-show in Switzerland. 

The Last Day Diary Redux expands upon the artist’s larger body of work regarding community, citi-
zenship and resistance. His new installation is the latest in a series of works exploring a set of events 
from the Johnson County War, Wyoming in 1892. Duggan’s new work is an examination of crisis and 
chaos, hope and despair and a poetic acknowledgement of the inevitable. The installation, The Last 
Day Diary Redux is inspired by a specific historical relic, namely a letter (the diary) written by Nathan 
D. Champion. After having been falsely accused by a wealthy member of the Wyoming Stock Gro-
wers Association of being a cattle thief, Champion was murdered by a band of hit men. On the day 
of the siege of his cabin, Champion wrote a letter – The Last Day Diary – which became a poignant 
testament of a person in crisis and the last hours he spent surrounded 

This new gallery installation re-examines both elements from the history of these events, and also 
its cinematic staging and retelling. It is a powerful, yet contemplative work, which draws parallels to 
contemporary issues of immigration and power, and the situations and pressures between those with 
food, cattle and land, and those without.

In 2012 Duggan created Everything can be done, in principle, at the VISUAL Center for Contempora-
ry Art in Carlow, Ireland. In this project he rebuilt a full scale 1890s Wyoming timber barn inside the 
exhibition space, which also functioned as a working roller-skating rink. This project was inspired by 
Michael Cimino‘s original 1980 epic Western film Heaven’s Gate and A.S. Mercer’s 1894 book Ban-
ditti of the Plains. The book, which was banned and burned in Wyoming due to political pressure, is 
an eye-witness account of local small homesteader immigrant groups, mostly from Eastern Europe, 
who are harrassed into abandoning their plots of land to earlier, polictically connected settlers having 
manipulated cattle grazing rights.

In The Last Day Diary Redux gallery visitors will be able to enter a scene re-imagining a cinematic 
tour de force spliced with images and atmospheric glimpses of Kaycee, Wyoming where the events 
took place 133 years ago.  Duggan’s gallery installation includes a replica of the imagined ranch from 
Kaycee, WY where Nate Champion lived which the visitor can explore.  The exhibition includes recent 
recordings the artist made at the actual site where the ambush to place (and which have never been 
shown before), as well as re-readings of the original text of the actual last day diary by actor John 
Hurt. 
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The K.C. ranch was also re-imagined in the film Heavens Gate in a pivotal scene with Nate Champion 
played by Christopher Walken. In the film, Nate Champion tried to ‚civilize the wilderness‘ of the new 
frontier of Wyoming by wallpapering the wooden structure, with newspapers. This surprising attempt 
at domestication in such a site, echoes in a poignant manner the impossibility of containing the violent 
and turbulent forces that are at work in the landscape of emigration, power and poverty. 

For the exhibition the artist has also researched and produced a new 16 pages newspaper with 
original scans from different Wyoming newspapers of 1892 (with original material from the Wyoming 
Libraries archive). Programmatic sections and excerpts of these newspapers, highlighting the political, 
social and historical significance of the events, will also be hung in the gallery.

The exhibition includes four different videos stations and projections. On view are never shown con-
versations with composer and actor David Mansfield and actor John Hurt, who both worked with Du-
ggan on the film The Last Day Diary and were in the original cast of Heaven’s Gate.  Duggan’s invita-
tion to Hurt and Mansfield to contribute to the production of The Last Day Diary Redux, echoes their 
significant roles Heaven‘s Gate. Duggan deliberately included the two Heaven’s Gate protagonists 
into his project aiming to highlight issues within the current wider societal backdrop of remembrance 
and commemoration and to question how the written word, cinematic history and historical events 
are interpreted today. Duggan’s actual film, The Last Day Diary, has been re-edited and will also be 
shown in gallery.

As one of the “most grounded, incisive artists working in Ireland today” (* ARTFORUM, Critics’ Picks 
August 2013 Ara H.Merjian), Brian Duggan (*1971) has long concerned himself with questions and 
difficulties within labor and leisure, history and tradition, politics and popular entertainment: their insi-
dious rapport, their respective traces in the social, cultural and geographical landscapes. Trained as a 
sculptor, he works in large-scale installations, smaller stone and wood sculptures, and video. 

Time and again, Duggan concerns himself with more or less dramatic events in crisis, in a prosaic, 
subtle, but no less disconcerting way. He plunges the viewer into a realm where seemingly casual na-
vigation of space bespeaks chilling (hi)stories. His work examines situations both pre and post events 
where things do not work out as planned.

Duggan’s work is deeply historical and political. On many occasions, only one seemingly unspectacu-
lar piece of evidence or a lead, such as a story, a photograph or a letter, initiate careful research into 
the subject matter only to find ways into a new installation, video, or performance.  His installations 
and film work are always very well-researched and grounded in material history.  Upon entering his 
installations and spaces, one is often taken on voyages in space and time inhabited by dichotomies 
of here and there, past and present, social and political. A certain theatricality is always intended and, 
from time to time, results in humorous work that simultaneously makes statements about art, the 
overlooked individual, and society.

A striking feature in Duggan’s projects is his obvious willingness to invite others (often: the audience), 
to join him in the creation of collaborative art spaces and productions, as done at balzer projects with 
The Last Day Diary Redux. In so doing, the expansion of the potential for creativity and communica-
tion (see also Everything can be done, in principle. (2012) and We like it up here, it’s windy, really nice 
(2013)) is encouraged. Often it is this participation that brings the projects into a critical space that 
opens up new ways of thinking
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For nearly twenty years, Duggan has worked inside and outside institutions and museums, with artist-
run spaces, residencies, galleries and occasionally outside in urban and rural spaces. 

Brian Duggan lives and works in Dublin (born 1971). His work is included in private collections and 
the permanent collections of the Hugh Lane Gallery, the OPW national collection and the Irish Muse-
um of Modern Art. 

Supported by The Arts council of Ireland / An Chomhairle Ealaíon and Culture Ireland
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