
	  

	  

Press Release 
 
Dysfunctional Alterations. exploring materials 
 
Scarlett Bowmann, Sebastian Mejia, Werner Widmer 
 
balzer projects is pleased to present the most recent work of Scarlett Bowman (*1988, 
U.K.), Sebastian Mejia (*1981, Colombia), and Werner Widmer (*1967, Switzerland). While 
Sebastian Mejia has already had two solo exhibitions and has participated in several group 
exhibitions in the gallery, Scarlett Bowman and Werner Widmer are being shown in gallery 
for the first time. 
 
Since the Renaissance, the preeminent belief has been that the essence of art is in the idea, 
the "disegno" and "concept"(concetto), rather than in the materiality. The material of a work 
was considered to be the tool that is in the service of the idea, and therefore, subordinate 
and less significant. Platonic and Aristotelian theory states that the artistic idea is indeed 
materialized by its physical existence, but its essence, idea and character can also be quite 
transfigured and romanticized in the process. 
 
Dysfunctional Alterations. exploring materials shows works by three artists who prioritize 
the material. In their work, the material effectively becomes the idea, and often demands the 
full attention of the viewer. The selected (mostly) sculptural works focus on materials such 
as construction netting, plaster, sugar, faux fur, card-board and wood, along with craft 
methods of production such as stitching, to question the value of labor and social 
hierarchies. Scale plays an important role in the exhibition as well, with works ranging from 
a focus on the micro to the macro. 
 
The exhibition aims to start a discussion about the choice of a specific artistic technique for 
a work - and if both - the technique and the work - can actually be viewed independent of 
each other. Furthermore, the question about the materiality of the work is political as well as 
conceptual: the emphasis upon the material resonates a critique of capitalism and 
consumer society. 
 
Each of the featured artists invites the viewer to engage in a dialogue with the work. The 
tactile presence of the work exerts a tremendous fascination and attraction. The artists 
share an ironic and critical look at our culture and art, the historicizing narratives and the 
glorification of the object. Scarlett Bowman works with fabric (these are often used or of 
coarse, industrial quality), Sebastian Mejia with plastic tarp and corrugated cardboard, and 
Werner Widmer with sugar cubes, photographs and firewood. The works of these three 
artists are conceptually complex, and it is essential to read them beyond their materiality.  
 
In the context of art, textiles are some of the most ideologically loaded materials. For 
centuries sexual and gender identity was inscribed into clothing; weaving, knitting, sewing 
and stitching were identified with female activities. Gender identity and gender roles were 
inscribed into fabric and clothing. In this exhibition, Scarlett Bowman and Sebastian Mejia 
use these materials to question those very juxtapositions.  
 



	  

	  

In Dysfunctional Alterations, Scarlett Bowman shows her work for the first time outside 
the UK. Her main materials are fabric, latex, fur, felt, plaster, resin, safety netting and other 
construction materials. None of her fabrics are purchased. Instead, they are collected from 
various sources in the secondary economy.  
 
Bowman’s giant tapestries demand the viewer’s attention. Hung from the ceiling and on the 
walls, they challenge perceptions of touch and materiality, whilst thrusting mundane 
everyday objects into the traditionally serious art gallery. Aside from the tapestries, Bowman 
is showing several wall-based sculptures. These works consist of contrasting materials that 
have been cast together, forcing the viewer to re-evaluate their expectations of surface and 
heaviness.  
 
Bowman’s work is conceptually loaded. It challenges categorization as it is located 
somewhere between sculpture and painting, combining aesthetic traditions of crafts with 
the history of abstraction. In her "soft works” (tapestries), the emphasis lies in the analysis of 
the material used with respect to its artistic, social and cultural presence. Her tapestries and 
wall sculptures epitomize a paradigm shift from craftsmanship towards the industrialized 
and digitized production of the 21st century.  
 
The result is a growing redundancy of the craft. Bowman, however, sees herself as an artist 
and crafts person as she works with materials that are both machine-made and hand-made. 
Her tapestries shine in their roughness, informality and vulnerability. Every single shred of 
material, latex or faux fur has a story to be told. Scarlett Bowman lives and works in 
London. In 2015 she graduated with an MA in Fine Arts from Chelsea College of Art in 
London. She has been showing in London off-spaces and galleries throughout her studies. 
 
In his new work, Sebastian Mejia leads the audience through the canon of Western art in a 
playful, yet critical way. His strategies of uncompromising appropriation exemplify a post-
romantic pursuit of the "essence" of artistic excellence. As an artist, he assumes the role of 
a dilettante who stumbles seemingly naively through the visual canon of "Western 
Civilization” and appears to mock the supposedly timeless icons, myths and symbols of 
artistic superiority. At the same time, however, his choices of material - which include 
plastic wrap, permanent markers, concrete, chicken bones and corrugated board – occur at 
an ironic and very critical moment of Western art and its historicizing narratives. 
 
Inspired by the "masterpieces" of art history, his tarp drawings propagate a challenge to 
Greco-Roman reference systems in Europe. By using transparent, inexpensive and 
lightweight plastic sheets and permanent markers, Mejia stresses the dichotomy between 
popular and high culture, imperialist theorization and non-Western cultural assumptions. 
Traditional techniques are used to suggest a vision of a romanticized of the world. Mejia is 
interested in painting and drawing. His works appear amateurish and unfinished, and thus 
emphasize their impermanence. In Dysfunctional Alterations, he shows new cardboard 
paintings (two and three-dimensional) and his historic dress series on plastic tarp. Sebastian 
Mejia lives and works in Düsseldorf.  
 
The premise of Werner Widmer's work is the misappropriation of the material - be it 
photography, sugar or even firewood. Most of his installations are site-specific, walkable 
and usable, and after their presentation often no longer exist. "I use material for my 



	  

	  

installations and ask the visitor to destroy it by walking all over it. It is an act of violence - on 
the one hand against the medium (and the individual and very personal associations and 
links with it), and certainly against the work itself”. Widmer’s approach is very different from 
that of minimalist artists, such as Carl André, who also places tiles on the floor for the 
audience to step on and leave foot prints behind. The installations are placed on the ground 
in such a way that they surprise the viewer and more often than not, the viewer accidently 
steps on the surface, before he knows it. 
 
Sugar is not a permanent material, it changes its consistency depending upon the 
environment in which it is placed. Another important concept also resonates in Widmer’s 
work:  namely food – may food be misappropriated, misused and wasted? Widmer uses 
thousands of kilos of sugar cubes for his installations, which can no longer be consumed 
afterwards. It is wasted… 
 
The motives for his sugar works have very different sources and the effect can also be read 
on different levels: as patterns, mosaics, architectural accessories or narratives. Widmer 
uses brown and white sugar cubes (or cylinders) exclusively to create the pixeled pattern. 
For balzer projects, he is lifting the sugar mosaics for the first time off the floor, and places 
them in frames on the wall in 20 frames. As subject, he has chosen a "movie still" from one 
of his video productions, entitled "Give the Monkey Sugar”. From a distance, the viewer can 
see the monkey face; however as you approach the work, it become abstract.  Each of the 
frames develops into its own abstract entity. The work, entitled "Give Sugar to the 
Monkeys" refers to the entertainment industry, and the constant need for the entertainment 
industry to come up with increasingly new and different ways to capture the attention of the 
audience.  Foods are used but not consumed ("One does not play with food!") also adds 
tension. In using sugar here, Widmer emphasizes the multifaceted contradictions of 
consumer society.  Werner Widmer lives and works in Eschlikon, TG. 
 
Exhibition Dates 
5. December – 9. January 2016 
 
Opening Hours 
Tue-Fr 14-18h | Sa 11-16h | and by appointment 
The gallery remains closed from 23. 12. until 2.1. 2016. 
 
Vernissage 
Friday, 4. December 2015 | 18-20h 
 
Seasonal Apéro  
Sunday, 13 December | 15-18h 
 
 
	  


