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Nici Jost, Sunyoung Park, Angelika Schori 
 
 
balzer projects kicks off the new year with an exhibition centering on room and space. 
Fragmentation, linearity and circumference within personal, and public spaces are the 
leitmotivs of this show. We are pleased to present the most recent work of Nici Jost, 
Sunyoung Park, and Angelika Schori. On view are very individual visual strategies towards 
space in physical, conceptual and metaphorical contexts. raum | space includes 
photographs, collages, paintings and mixed media. 
 
 
Angelika Schori 
Angelika Schori (*1981 Biel, CH) is a painter, but not in the traditional “painterly” sense. She 
continuously pushes the boundaries of her medium. By creating a dialogue between 
environment and art, she challenges the exhibition space by merging architecture and 
painting. She challenges the viewer’s sense of comfort and anticipation. She works with 
site-specific installations, intercepting the viewer’s gaze or blocking his/her free movement 
through the show.  Her strategies are aimed at fostering a dialogue between her work and 
audience. In her most recent work, she surprises the viewer by equally employing frame, 
surface and shape of the medium, bright colors on the back of the work and - through 
reflecting off the back of the wall – the architecture. Simultaneously, the viewer experiences 
the wall, with the colorful reflection and the actual two-dimensional piece. A two-
dimensional viewing experience literally leaves the frame and involves the architecture.  For 
the past 2 years, Schori has experimented with materials as well; in addition to working with 
acrylic paint and canvas, she now uses stainless steel, spray paint, paper and card board. 
 
Schori designs her installational work as passageways, as thresholds between two real 
spaces. She manipulates the codified viewing processes as she changes the perspective of 
the painting by looking through or like in her latest work, behind it, incorporating the back of 
the piece, while reflecting color off the wall.  
 
The work takes a peek behind the flawless facades of art making and questions its 
production and presentation process. Her goal is it to create an entirely new viewing 
experience; one that makes keenly aware of the audience in relation to the object.   
Without placing on her work in an art-historical –ism, Schori’s work can reluctantly be 
coined “poetic minimalism.” Very involved in the installation process, Schori works mostly 
site-specific; therefore, her artistic practice appears to be conceptually critical of 
institutional curatorial practices. 
 
"Angelika Schori expands our thoughts on painting by liberating it from its historic structure of 
frames, canvas, and even its surface, into the space itself. By introducing the primary 
elements of light and color predominantly by way of an immaterial reflection, the works take 
on a generative presence that extends into, and becomes part of, the environment in which 



	  

	  

 
they reside. The "Image" becomes more than the indivisible object, rather an active 
phenomena of color, shape, and light. By breaking up surfaces and overlaying elements, 
Schori challenges our expectations, inviting us to pause and let the subtle shimmering effect 
unfold." (Quoted from Gallery "Pablo's Birthday", New York, 2015). 
 
Angelika Schori received her Bachelor of Fine Arts degree in 2010 from the FHNW/HGK 
(School of Fine Arts) in Basel, where she also completed her MFA in 2014, both with Prof. 
Renée Levi. She has exhibited extensively in Switzerland, Germany France and the United 
States in group and solo shows.  She lives and works in Basel. 
 
Sunyoung Park 
In the work of South Korean artist Sunyoung Park (*1982 Seoul, CO), the everyday object 
stands in the foreground in its functional integrity as well as in its materiality and history. For 
her second show at balzer projects she continues to push the boundaries on her subject, 
that is urban space and that way in which civilizations manages to navigate within and 
around it. In order make objects resonate, Park creates contextual dialogues.  
 
Already as a student Park traveled extensively; on her trips she photographed extensively 
albeit mostly randomly. Most often, she took pictures and through the photograph the 
contextual environment became prominent. She noticed that whenever she took a picture, 
automobiles were driven or parked somewhere and, “obstructing” the view.  She became 
fascinated with the cars, as there are ideologically and functionally some of the most 
controversial necessities of contemporary life.  Already as a child, Park had an affinity to 
cars; thus, she began to focus on the car in her artistic production. She has remained 
faithful to it ever since: "I like the car. The car is for me a living object (especially when I 
build a myself, I feel strong).  At the same time, the car is a highly compact and mobile 
environment and contains a lot of memories from my past." 
 
Building cars from different materials is only one facet of Parks passion.  
When she does not build cars, she builds “photopiles”, actual relief sculptures. Photopiles 
are mounted photographs, up to 40, on top of the other. Every photograph contains a cut 
out area. What she cuts out are mostly cars: "When you cut out the car in a photopile, it not 
only leaves an empty space, but the space it actually leave is shaped like a car. Cutting out 
is like the implementation of turning the positive into the negative. The photopiles with cut-
out cars create a new, imagined realities." The car is replaced by a newly created space, 
while in the reality of everyday life, the void  - i.e. the empty parking space - is replaced by 
the car. 
  
For Park, cutting out means turning the positive into the negative. During her residency at the 
Lepsien Foundation, Park started to work with cartography and colored paper. Parks abstract 
collages are playful, yet serious experiments with colors, shapes and materials, limiting 
herself to one sheet of paper per color to build beautiful assemblages. These collages only 
look random at first sight; instead, they are cartographic abstractions of cities,  
neighborhoods, islands and countries. Park received a residency in 2015 from the Lepsien 
Art Foundation (Düsseldorf), where she also showed her latest work, in Emerging Artists 
14|15. Her work is also included in the current exhibition Wahlverwandtschaften Duisburger 



	  

	  

Künstler und junge Talente at the Lehmbruck Museum in Duisburg.  Sunyoung Park received 
her Bachelor of Fine Arts from SangMyung University, Seoul, South Korea in 2007, and her  
 
MFA as  Meisterschülerin of Richard Deacon at the Academy of Fine Arts in Düsseldorf in 
2013.  She has shown her work extensively in group shows; she lives and works in Paris and 
Seoul. 
 
Nici Jost 
The essential element of Nici Jost’s (*1984 Banff, CA) work is the exploration of the sublime 
tensions between technology and nature, space and perception, identity and image. She 
challenges the passive “consumption” of art in a crowded environment and provokes 
questions about the broader, often disquieting, implications of our ever-accelerating 
technological evolution and the position of the individual within. Jost pushes the boundaries 
between reality, fantasy and fiction, making the viewer re-evaluate his/her natural and 
conceptual reference models as the audience enters imaginary, yet surprisingly real worlds 
with intense colors and surreal perspectives. The collaboration of artist and viewers is 
essential. The mobilization of our senses to attune us to questions of space and place and 
the meaning of time is the center of her undertakings. 
 
In photographs and installations, commonly found, yet rarely acknowledged objects, vistas 
and scenes are transformed. By projecting a different, often distorted or reversed 
perspective, the viewer is forced to enter a totally new world of colors, shapes and tales. 
Jost’s images freely traverse the myriad paths of human expression, desires, dreams and 
wishes in physical manifestations.   Her interests navigate freely between memories, 
childhood experiences, story telling and the transformation of the self. Most often, these 
excursions into the human mind, social and cultural interactions manifest themselves in her 
photographs. In 2014, Jost started to address issues of human interaction, cultural and 
social relationships through experimentation with physical space.  Waitingroom for 
Wonderland” (2014/16), an installation cum photograph positions itself in the center of her 
current oeuvre.  Here, a pink-colored model and photograph of a prison cell alludes to 
issues such as aggression, femininity, color psychology and human conditioning. 
 
The color pink remains omnipresent in Jost’s work. It is one of the few colors in the 
spectrum that establishes a certain emotional and aesthetic condition which is dealt with by 
each viewer in different ways. Jost does not only work with pink as controversial element of 
social and cultural associations, she also plays with the physical and mental reaction of her 
audience. It is mainly “cool down pink”, which has already been appearing in Jost’s work 
since 2009. The scientific research and analysis of colors has revealed that this particular 
pink shade provokes complex (usually strongly sedative and calming) effects upon the 
human psyche. 
 
There is no color other in the color spectrum other than pink that produces such 
differentiated associations in the viewer. It is fraught with many prejudices and associations. 
Above all, in adult world, pink has mainly negative and highly controversial connotations. On 
the one hand it is considered a girl’s or baby color, but pink is historically also the color for  
the royal offspring (called the “little magenta”). Due to the Nazi stigmatization of pink, the 
color received a negative “gay” connotation in today’s male society. Paradoxically, pink is 



	  

	  

now used as a group marker for homosexuals. In her work, Nici Jost takes full advantage of 
this ideological spectrum. 
 
 
Nici Jost had her first solo show in the gallery in 2011, followed by her second solo show in 
2013. Jost graduated in 2010 with a B.A. in Fine Arts from the FHNW/HGK and is currently 
working on her MFA to graduate in the Autumn of 2016. In 2011, she won the prestigious 
Alexander Clavel Foundation Sculpture Prize. Most recently (2015) she received the 
“Werkbeitrag” (Prize) of the Kuratorium Kanton Aargau. Her work has been shown widely in 
Switzerland and abroad and her photos and installations have been incorporated in 
prestigious private and public collections in Switzerland, Germany, the United States and 
Mexico. She lives and works in Basel and Zürich. 
 
 
 
Duration of the Exhibition: 16. January to 27. February, 2016 
Vernissage: 14. January, 18-20h 
Opening Hours: cTue-Fr 14-18h | Sa 11-16h | and by appointment 
 


