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balzer projects is pleased to present Austrian artist Katharina Karner in Cabinet No. 4. 
Karner, (* 1983 in Vienna), studied painting at the University of Applied Arts Vienna. During 
her studies, she worked with a variety of media; painting however, was always her focus. 
Her figurative way of thinking is reflected in her work, a “red thread”, guiding her audience 
through her oeuvre. Abstraction never interested her; instead, her work explores are the 
borders of kitsch. To play with kitsch and motives from popular culture and test them in a 
somewhat humorous way, has clearly become a key element guiding her work. Her series 
Realitäten (Realities), which balzer projects is presenting for the first time in Switzerland has 
first been exhibited at her diploma exhibition in 2009 at the University of Applied Arts 
Vienna. The paintings in the series “Realitäten”, are oil and acrylic on canvas, distinguish 
themselves from the ordinary through their unconventional characteristics: they are tondi, 
that means that the artist is using round canvases, a tradition taken from Renaissance 
painting, originally reserved for portraits and religious images. In Karners work, an idyllic 
language is juxtaposed with a “cookie cutter home” (white house, red roof), set in a 
landscape. The landscape itself is idyllic, painted in the style of 19th century American 
landscape painting. An indescribable uncanniness, unease and confusion spreads 
insidiously through the works. The viewer suspects Reality, which indeed hides behind the 
idyllic. However, the question remains, what is idyllic and what is reality? The viewer is left 
with this remaining uncertainty.  
 
Katharian Karner about her work:  
„One can speak of building a house as a compulsory familial and social exercise, within 
which the family’s egoism and interest is put above the wishes of the individual. The home 
simultaneously becomes a family shrine, in which, not at last, previous generations are paid 
homage to, who, after all, established the possibility of home ownership.”  
 
	


